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From Vedute to Photography. Performing a City in its History

On October 6â7, 2015 the 34th anniversary confer-
ence of the Prague City Archives took place in Clam-
Gallas palace in Prague. The main theme was graphic
representations of the cities from the Middle Ages to the
present time. The topic included not only announced
graphic and photographic âportraits of citiesâ, but also
their documentary value, as well as different kinds of ma-
nipulations with them and motives of this effort.

The keynote speaker JIÅÃ PEÅ EK (Prague) out-
lined different functions of historical illustrations. He
underlined better than exact illustrations of reality, but
they represented schematic characteristics of cities, hav-
ing based on selective accenting or suppression of par-
ticular objects. VILIAM ÄIÄAJ (Bratislava) and EVA
CHODÄJOVSKÃ (Prague) followed in this thesis in their
methodological focused papers. ChodÄjovskÃ¡ illus-
trated on Pragueâs example the process of forming of
such schematic characteristics from oversized map fea-
ture (typical meander of river Vltava) to the individual-
ized symbol (the view of the Prague Castle with the un-
finished cathedral over the Charles Bridge).

The next session â focused on the early modern pe-
riod â was also dedicated to Prague. JANA HUBKOVÃ
(ÃstÃ nad Labem) pointed out specific trait of pamphlets,
where pictures of real places are associated with unreal
texts. On the other hand, particular events might be il-
lustrated by images from different locations. ZDENÄK
HOJDA (Prague) reached the same conclusion, i.e. that a

quality of a depiction depended on a publicistâs purpose,
on the picture of the clash with Passau army on Pragueâs
Lesser Town Square. JAN MOKRE (Wien) added to the
topic a paper about difficulties that accompanied draw-
ing of the Huberâs plan of Prague. TOMÃÅ DVOÅÃK
(Prague) reflected on possibility of use of historical im-
ages and models of cities in contemporary suggestive
museum expositions. The question was discussed, how
much authors of vedute worked on the basis of their
own observations, or whether they proceed from pre-
pared sketches and older templates; and finally, what was
the impact of this fact on the final form of images.

Papers of subsequent section studied different strate-
gies used for compositions of images of late medieval
and early modern cities, including historical theoretical
instructions (THOMAS MANETSCH, ZÃ¼rich). Speak-
ers agreed that historical reality was transformed in
iconographic as well as literary sources (MARIE TOÅ
NEROVÃ, Prague) according to particular assignments.
KALINA MRÃZ-JABÅECKA (WrocÅaw) demonstrated a
possibility of coexistence of various artistic forms with
an example of a poem celebrating WrocÅaw and a ve-
duta that illustrated this poem. A portrayal of particu-
lar objects (KLARA KACZMAREK-LÃW, WeiÃenburg) or
events (VLADIMÃR SEGEÅ , Bratislava) was not the only
result of the intentional manipulation (that was based
on political and representative objectives of a contract
owner). Also a manner of their depiction was important.
This approach was accurately illustrated by GERHARD
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JARITZ (Budapest) in case of some âuglyâ cities. Their
aesthetical imperfections (such as damaged buildings, an
absence of a paving) symbolically expressed a dysfunc-
tion of its community in a broad sense. Another case
of this attitude was â in the Middle Ages very favourite
â depiction of a city as a sacral place (ZOÃ OPAÄIÄ,
London) or a deliberate presentation of early modern Vi-
enna and Prague as an âimpregnable fortressâ and âurban
landscapeâ (FERDINAND OPLL, Wien / JIÅÃ PEÅ EK,
Prague). Following discussion was focused on an issue,
to what extent historical instructions, concrete requests
of contract owners and abilities and knowledge of par-
ticular authors had influenced the final form of a veduta
(including a selection of depicted objects).

In the afternoon, attention was shifted also over
the border of Central Europe and overseas. Not only
architectural changes of example cities (Lviv, Riga,
ElblÄg) during the early modern period were de-
scribed (ÅUKASZ T. SROKA, KrakÃ³w / MARGARITA
BARZDEVIÄA, Riga; ROMAN CZAJA, ToruÅ), but also
cases, when authors of vedute had to deal with unusual
circumstances. They included portrayals of defunct ob-
jects (The Temple in Jerusalem, FALK WIESEMANN,
DÃ¼sseldorf), localities affected by war conflicts (SI-
MONA SLANIÄKA, Bern) or fires (DANIELA SCHULTE,
ZÃ¼rich), ports observed from the sea level (MARCO
CADINU, Cagliari) or mining complexes of Central Slo-
vakia cities (BARBARA BALÃÅ½OVÃ, Bratislava). In
this context, MICHAL BADA (Bratislava) pointed out
specifics of Bratislava. Passing foreigners â affected
by the proximity of the Ottoman border â enriched its
image with various attributes of oriental culture such
as mosques. JOSE CÃCERES MARDONES (ZÃ¼rich)
demonstrated a conflict of different cultures with an ex-
ample of the Incan city Cusco âvedutaâ. The contrast be-
tween the used form of the depiction and a completely
different non-European reality led to the schematic
picture with many hidden components. MICHAEL
LOCHER (Burgdorf) enriched this section with the pa-
per describing an effect of strategy of the beautification
of public spaces of cities (so called embellishment) on the
architectural form of Prague in the 18th century.

The second day of the conference started with series
of papers reflecting the topic of vedute from the perspec-
tive of archaeology, geoinformatics, historical geogra-
phy and cartography, building history (VILÃM WALTER,
Brno) and history of art (RALPH MELVILLE, Mainz). At-
tention of speakers was primarily focused on a docu-
mentary value of depictions used during their research.
The measure of distortion of reality was influenced both

by authorâs chosen point of view or used template, but
also by his artistic license (VILÃM ZÃBRANSKÃ and
PAVEL RAÅ KA, ÃstÃ nad Labem). A team analysing
engravings of battle scenes (JAN CHLÃBEC, TOMÃÅ
JANATA, VÃCLAV MATOUÅ EK and RÅ®Å½ENA ZI-
MOVÃ, Prague) reached similar conclusion. Identified
differences in elevation and distances oscillated in tens
of meters. Mainly a credibility of landscape elements
surrounding cities was discussed, as well as credibility
of various urban details.

The following section was dedicated to Pragueâs ag-
glomeration in the 19th and 20th century. ARNO PAÅÃK
(Prague) studied the evolution of Prague Jewish quar-
terâs image on leaflets of Prague. He stated that the
ghetto was â despite its size â practically invisible in ve-
dute of Prague deep into the modern times. For a long
time unheeded quarter hadnât been subject of artist’s in-
terest by romanticism. KATEÅINA BEÄKOVÃ (Prague)
thought about a matter, if there were marks of increasing
awareness of the cultural heritage in the works of graphic
artists and photographers of the 19th century. This is-
sue remained without definite answer. MIROSLAVA
PÅIKRYLOVÃ (Prague) presented series of panoramic
photographs dated to the first Czechoslovak Republic.
The photographs documented quick changes in the shape
of Pragueâs outskirts and objects that yielded to the new
construction. The same process â from the perspective
of propagators of modern architecture â was reflected
by MARIANA KUBIÅ TOVÃ (Prague). She pointed out
buildings that represented the city in the historical press.

The last session of the conference was dedicated
to various motives that initiated inceptions of mod-
ern cities portraits. The introductory papers â that
analysed iconographic sets depicting Munich (ELISA-
BETH ANGERMAIR, Munich), Tallinn (TÃNIS LIIBEK
and RAIMO PULLAT, Tallinn) and KrakÃ³w (KONRAD
MEUS, KrakÃ³w) â clearly showed that historical real-
ity might have considerably been distorted even in doc-
umentary images. It didnât have to be caused only
by a censorship (banned photography of military ob-
jects). Another factor was a selection of depicted themes
and events, influenced by commercial reasons (souvenirs
sale) or effort to suppress the elements that didnât fit in
intended concept (industrial buildings). Similar means
were used by local politicians who presented their towns
as âhealthful citiesâ with a modern health and sani-
tary infrastructure (JÃRG VÃGELE, DÃ¼sseldorf), and
in even more cunning form by propaganda of totalitar-
ian regimes. In occupied ToruÅ (1939â1945) official pho-
tographers besides stress on German character of the
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city focused on shanty town associated with the previ-
ous regime (MAREK PODLASIAK, ToruÅ). Also repre-
sentatives of Stalinist Prague worked with a various time-
lines during the creation of new image of the metropolis.
In their effort, they used not only socialist construction,
but also some selected historical monuments that sym-
bolized supposed âprogressive traditionsâ of the nation
(MICHAL KURZ, Prague). A borderland between docu-
mentation and ideologically motivated pictures was typ-
ified by a set of photographs of White City in Tel Aviv.
This enclave had been built from the 1930s close to the
Palestinian Jaffa and meant a massive spread of the mod-
ern architecture in the Middle East. It was also an el-
ement that marked the settlement of the Jewish immi-
grants off from the local traditional buildings (ALEXAN-
DRA KLEI, Berlin). Consequent discussion focused on
various means used by historical propaganda to express
themes like shortage, poverty, prosperity or order.

Presented papers, as well as discussions, proved that,
in spite of changing mediums, âportraits of the citiesâ
had in common both an aimed composition and a se-
lective depiction. Regardless the time and varied mo-
tives of its creation, the work is always a result of more
or less manipulation with a real model. Despite the it-
self point of view and a simple stress or omission of
selected elements (either phenomenons or persons), or
their re-interpretation through added attributes and ap-
propriately used legend. The same place can be con-
structed many ways in accordance with different instruc-
tions. The conference contributions are to be issued in
a thematic volume of the journal Documenta Pragensia
(XXXVI).

KonferenzÃ¼bersicht:

Moderation: VÃ¡clav Ledvinka

ErÃ¶ffnung der Tagung: VÃ¡clav Ledvinka / Eva Se-
motanovÃ¡ (Prag), Michaela HrubÃ¡ (ÃstÃ nad Labem)

EinfÃ¼hrungsreferat: JiÅÃ PeÅ¡ek (Prag)

Viliam ÄiÄaj (Bratislava): Die Vedute im
neuzeitlichen medialen Raum

Eva ChodÄjovskÃ¡ (Prag): Das Bild Prags zwischen
Karte, Vedute und Plan

Sektion A
Moderation: Eva ChodÄjovskÃ¡

Jana HubkovÃ¡ (ÃstÃ nad Labem): Reale und ideelle
Ansichten Prags auf den Seiten einheimischer und
auslÃ¤ndischer Flugschriften des 16. und 17. Jahrhun-

derts

ZdenÄk Hojda (Prag): Der Kleinseitner Ring auf dem
âPassauer Kreuzwegâ

Jan Mokre (Wien): Die Vogelschauansicht der Stadt
Prag des MilitÃ¤rkartographen Josef Daniel von Huber
(1769) â ein herausragendes Beispiel dieses speziellen
Typs kartenverwandter Darstellungen

TomÃ¡Å¡ DvoÅÃ¡k (Prag): KÃ¶nnen wir das Prag
von vor 150 Jahren erleben? (Diskussionsbeitrag)

Sektion B
Moderation: Roman Czaja

Gerhard Jaritz (Budapest): Das Bild der schÃ¶nen
und der hÃ¤sslichen Stadt im SpÃ¤tmittelalter

ZoÃ« OpaÄiÄ (London): From Sacroscape to
Cityscape: Images of Central European Towns in Late
Medieval Sources

Thomas Manetsch (ZÃ¼rich): Zur Rekon-
struktion der Bildsprache von StÃ¤dtebildern der
SpÃ¤trenaissance

Marie ToÅ¡nerovÃ¡ (Prag): Illusion und Wirklichkeit.
Das Bild der Stadt in den narrativen Quellen der FrÃ¼hen
Neuzeit

Sektion A
Moderation: ZdenÄk Hojda

Ferdinand Opll (Wien): Die Wiener Stadtansicht vom
spÃ¤ten Mittelalter bis zum Aufkommen der Fotografie

JiÅÃ PeÅ¡ek (Prag): Prag und Wien als zwei Residen-
zstÃ¤dte in den Abbildungen des 16. und 17. Jahrhun-
derts im Vergleich

Klara Kaczmarek-LÃ¶w (WeiÃenburg): Die StÃ¤dte
der Krone BÃ¶hmen auf den Veduten vom 15. bis 18.
Jahrhundert â das Bild der Stadt im Dienste der Politik

VladimÃ r SegeÅ¡ (Bratislava): Die Reflexion
der kÃ¶niglichen KrÃ¶nungen in den Veduten von
Bratislava (PreÃburg)

Sektion B
Moderation: Gerhard Jaritz

Åukasz T. Sroka (Krakau): Iconography as a source
for the study of architectural changes of the city of Lviv
under Austrian control

Michael Locher (Burgdorf): Embellissement â die
bildgebende stÃ¤dtebauliche Strategie des 18. Jahrhun-

3



H-Net Reviews

derts in Mitteleuropa

Roman Czaja (ToruÅ): StraÃe, Haus und Parzelle auf
den Stadtansichten und Karten von Elbing im 16.-18.
Jahrhundert

Margarita BarzdeviÄa (Riga): Veduten als eines der
Ã¤ltesten visuellen Medien: am Beispiel der Stadtan-
sichten von Riga aus dem 17. Jahrhundert und vom An-
fang des 18. Jahrhunderts

Sektion A
Moderation: Ferdinand Opll

Daniela Schulte (ZÃ¼rich): Die brennende Stadt.
Darstellungen von StadtbrÃ¤nden in Bilderchroniken des
15. und 16. Jahrhunderts

Simona SlaniÄka (Bern): Von der Stadtwallfahrt zum
Stadttheater: Vergleich einiger Stadtansichten von Hart-
mann Schedel und MatthÃ¤us Merian d. Ã.

Kalina MrÃ³z-JabÅecka (Breslau): Stadtlob und
Vedute. Zur Ko-Existenz der dichterischen und
kÃ¼nstlerischen Stadtinszenierung am Beispiel Breslaus
im 17. Jahrhundert

Falk Wiesemann (DÃ¼sseldorf): Die Darstellung
Jerusalems in hebrÃ¤ischen BÃ¼chern und Drucken vom
16. bis zum 19. Jahrhundert

Sektion B
Moderation: Viliam ÄiÄaj

Michal Bada (Bratislava): Die Abbildungen des
frÃ¼hneuzeitlichen Bratislava (PreÃburg) â der Haupt-
stadt an der Peripherie und im Zentrum der Kraftlinien
der Zeit

Barbara BalÃ¡Å¾ovÃ¡ (Bratislava): Mundus subter-
raneus

Jose CÃ¡ceres Mardones (ZÃ¼rich): GuamÃ¡n
Poma’s Cuzco: Otherwise than Being

Marco Cadinu (Cagliari): Urban vistas from the
Mediterranean sea. Instruments and reasons in choosing
floating points of view

Moderation: Simona SlaniÄka

Pavel RaÅ¡ka / VilÃ©m ZÃ¡branskÃ½ (ÃstÃ nad
Labem): Die Peripherie des Bildes: Das idealisierte und
reale Hinterland der Stadt auf den Veduten von Aussig
und Leitmeritz

Jan ChlÃ bec / TomÃ¡Å¡ Janata / VÃ¡clav MatouÅ¡ek

/ RÅ¯Å¾ena ZimovÃ¡ (Prag): Die PlÃ¤ne der Belagerung
von Eger im Juni und Juli 1647 im Theatrum Europaeum.
Ein Beispiel fÃ¼r die interdisziplinÃ¤re Untersuchung
ikonographischer Quellen

VilÃ©m Walter (BrÃ¼nn): Die unbemerkten Details
auf den historischen Abbildungen von Brno (BrÃ¼nn)
(Diskussionsbeitrag)

Ralph Melville (Mainz): Der Vedutist als Zeitzeuge.
Die kurfÃ¼rstliche Residenzstadt Mainz in der Sicht
Wenceslaus Hollars und Franz von Kesselstatts (Diskus-
sionsbeitrag)

Moderation: JiÅÃ PeÅ¡ek

KateÅina BeÄkovÃ¡ (Prag): Spiegelt sich in der The-
matik der Veduten des 19. Jahrhunderts die Entste-
hung und Entwicklung des Denkmalbewusstseins der
Gesellschaft wider?

Miroslava PÅikrylovÃ¡ (Prag): Die Entstehung
âGroÃ-Pragsâ und die BemÃ¼hungen um eine system-
atische fotografische Dokumentation der Stadt in den
20er- bis 30er- Jahren des 20. Jahrhunderts

Mariana KubiÅ¡tovÃ¡ (Prag): Die fotografische Kon-
struktion des modernen Prag 1920-1945

Arno PaÅÃ k (Prag): Das Prager Ghetto im Bild und
in der Mythologie der Stadt

Moderation: Åukasz T. Sroka

Elisabeth Angermair (MÃ¼nchen): Die Inszenierung
der Stadt MÃ¼nchen in der frÃ¼hen fotografischen
Sammlung im Stadtarchiv MÃ¼nchen

TÃµnis Liibek / Raimo Pullat (Reval): Abbildungen
von Reval im 19. Jahrhundert. Die VerÃ¤nderung des
Blickwinkels

Konrad Meus (Krakau): Urbanisation of the 19th-
century Krakow in light of preserved iconography

JÃ¶rg VÃ¶gele (DÃ¼sseldorf): Vom Seuchenherd zur
Traumstadt: Zur (Selbst-)Inszenierung von Stadt und
Gesundheit wÃ¤hrend der Industrialisierung in Wort und
Bild

Moderation: JÃ¶rg VÃ¶gele

Marek Podlasiak (ToruÅ): Fotografie im Dienste der
NS-Propaganda. Das Stadtbild Thorns in der Fotosamm-
lung Kurt Grimms

Michal Kurz (Prag): âFÃ¼r ein schÃ¶nes,
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glÃ¼ckliches, sozialistisches Prag.â Die offizielle Darstel-
lung der tschechischen Metropole in der Zeit des Stalin-
ismus

Alexandra Klei (Berlin): Vom Bild zur Stadt. Die Kon-
struktion der âWhite Cityâ Tel Aviv durch Fotografie

Schlusswort: JiÅÃ PeÅ¡ek (Prag)

If there is additional discussion of this review, you may access it through the network, at:
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